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BORN IN 1987 


(YOU COULD SAY WE'RE 42 YEARS ON THE MOVE.) 


Surprising as it may seem, it's just 6 
years since Bus Éireann was formed out of 
the restructured CIE. 

And in that short space of time our 
adopted mascot has become a familiar 
sight on both city streets and country 
roads around Ireland. 

So much so that some people are 
convinced there's been an Irish Red Setter 
on buses for as long as they can 
remember. 

(Whether a human year being equal 
to seven canine years has anything to do 
with this, we don't know). 

However, we have grown rather more 
rapidly than our tender years would 
suggest. 

For a start, we've more than doubled 
business on our Expressway service. This 
large fleet of modern coaches provides 4 


million inter-city travellers with excellent 
value for money, and provides us with 
revenues of the order of £20 million 
annually. 

Then there are our City Bus services 
in Cork, Galway, Limerick and 
Waterford. Running seven days a week, 
morning, noon and night, the total 
amount of journeys comes to nearly 20 
million. 

Our Local Bus service covers the 
length and breadth of rural Ireland, 
carrying 12 million people to and from 
work, shops, friends and family. 

We also maintain a range of vital 
social services in both rural and urban 
areas. For this we receive a 24 million 
payment from the Government 

And, through the School Bus service, 
we're responsible for bringing 165,000 


children to school every day. This 
includes 9,000 students who have special 
needs and we cater for them. 

Then, of course, there are the 60,000 
tourists and holidaymakers who take trips 
ranging from one day excursions to two 
week tours. 

Today, Bus Éireann provides 2,500 
jobs with an additional 1,800 sub- 
contracted. Our total revenue for the year 
1992 was over £90 million. We look 
forward to building on this by the time 
we're 7 and our mascot is 49. 


BUSSEIREANN 


we"re on the move 


e e Dedication is the back bone of creative 
Dedication. development. At Bank of Ireland, we're 
dedicated to providing the most imaginative and useful variety of banking services. We're 
dedicated also, to developing and supporting the talent that lies behind good ideas 


and initiatives 


Bank of Ireland 


Helping to make things happen. 
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HARRY CAHILL 


ITALIAN OPERA FESTIVAL TOURS 


Following the success of our Opera Tours last season, | have 
organised four outstanding Italian Holidays of varying durations 
and this year we are also offering you the opportunity of the 
Macerata Opera Festival as well as Verona. 


The Operas featured this year are VERONA - LA TRAVIATA — 
CARMEN — AIDA — CAVALLERIA RUSTICANA — | PAGLIACCI and at 
MACERATA - RiGOLETTO — LUCIA DI LAMMERMOOR 


The Tours offer an exciting Programme incorporating the very 
best of Italy - LAKE GARDA — VERONA - VENICE - TUSCANY 
— FLORENCE - SIENA - SAN GIMIGNANO - MACERATA - 
ASSISI — PISA and the delightful LIGURIAN coastal resort of 
Forte dei Marmi. 


| will personally escort each Tour and do hope you can join us! 


PRIORITY TRAVEL SERVICE LIMITED 
Stillorgan Shopping Centre, Stillorgan, Dublin. 
Telephone (01) 288 6972/3 and 288 9909 
Fax: (01) 283 4269 


ITALIAN OPERA FESTIVAL TOURS 
From IR£895 


Escorted from Dublin by Harry Cahill 
Managing Director Priority Travel 


TOUR A Grand Italian Opera Tour 
Depart Thursday 15 July 1993 
15 Days £1395 
VERONA - LA TRAVIATA, CARMEN 
MACERATA - LuciA Di LAMMERMOOR, RIGOLETTO 


TOUR B Macerata Opera Festival Tour 
Depart Tuesday 20 July 1993 
10 Days 21055 
MACERATA - LuciA Di LAMMERMOOR, RIGOLETTO 


TOUR C Verona Opera Festival Tour 
Lake Garda 
Depart Saturday 31 July 1993 
8 Days £895 
VERONA - LA TRAVIATA, CARMEN 


TOUR D Verona Opera Festival and Forte dei Marmi Tour 
Depart Wednesday 11 August 1993 
11 Days £1,117 
VERONA - LA TRAVIATA, CARMEN, AIDA 


Bella «Donna Boutique 


Dundrum 
Exclusive Outfits for that Special Occasion 


56 Main Street, Dundrum 
Dublin 14 


Tel: 295 1270 
Sunday Opening 3-6 p.m. 


GAIETY ENTERTAINMENTS LTD. 


Chairman: 

General Manager: 
Marketing Manager: 
House Manager: 
Accounts: 

Admin. Assistant: 
Box Office Manager: 
Box Office Supervisor: 
Box Office: 


Reception: 
Technical Manager: 
Production Electrician: 


Gerry O'Reilly 
Yvonne Sullivan 
Niamh Martin 


Fionnuala Downes Stage Door: 


Ushers/Usherettes: 


Anne King 

Nuala Cooke 

Alan McQuillan 
Jackie McCormack 
Liz Moloney 
Deirdre Mooney 
Stephen Delaney 


Fran Carmody 
Debbie McQuillan 


Kerry Byrne 
Martin Keleghan 
Megan Sheppard 


George McFall 


Paul Grimes 
Peter Doyle 


Michael McElhinney 
Richard Prendergast 
Ann Callen 

David Condron 
Sharon Fidgeon 
Stephen Flanagan 
Sally Keane 

Keith Losher 
Michael McQuillan 
Marie Murphy 
Niamh O'Hanlon 
Thomas Roley 
Maureen Rooney 
Andrew Peters 
Mary Vickers 

Liam Maloney 


INFORMATION AND SERVICES 


BOOKING INFORMATION: The Box Office is open on Monday-Saturday 11 a.m. -7 
p.m. for advance bookings. Credit Card Bookings accepted by telephone 771717. Postal 


Bookings are processed in order of receipt. Please make cheques payable to Gaiety 
Entertainments Ltd. and enclose SAE or add postage to your remittance. 


GIFT VOUCHERS: May be purchased at the Box Office. 


LATECOMERS: In response to general request, latecomers will not be admitted until 
there is a suitable break in the performance. 


FIRE PROCEDURE: In the event of an emergency, please follow the instructions of the 
staff, who are trained in evacuation procedure, and walk quickly through the nearest Fire 
Exit, which is clearly marked. 


GENERAL INFORMATION: Smoking is prohibited in the auditorium. Glasses and 
bottles may not be brought into the auditorium. The use of cameras and tape recorders is 
prohibited. 


ICES: Ices are sold on each level of the auditorium during the interval. For the benefit of 
party organisers, orders may be placed in advance. 


BARS: Bars are situated on the Parterre, Dress Circle and Grand Circle levels. All bars 
are open half an hour before the performance and during the interval. To avoid queueing 
for your interval drinks, you may pre-order your drinks and reserve a table in any of the 
Bars. The interval order form is displayed in the Foyer and in each Bar. Coffee is available 
in all the Bars. 


At the end of the performance the Bars on the Dress Circle and Parterre levels will 
remain open. The Gaiety Bars offer an attractive setting for Conferences, Press 
Receptions, Fashion Shows and Meetings. The Management reserves the right to refuse 
admission and to make any alteration in the cast or programme which may be rendered 
necessary by illness or other unavoidable cause. 


ARE YOUR 
SAVINGS 
LOSING 
MONEY: 


9 


INVESTMENT 
44 BANK) 


What returns are you getting on your savings and 
investments? Invest Extra could be just what 
you're looking for in these difficult times. 

e Invest Extra guarantees top security 

e Invest Extra pays higher returns 
e Invest Extra offers a range of accounts 


«INVEST EXTRA > 
[A C COUNTS 


(CALL FREEPHONE 1800 700 600 


ICC INVESTMENT BANK. SAFEGUARDING YOUR INTEREST. 


Wexford Festival Opera 


14 - ЗЕ OCTOBER 1993 


“This remains one of the world’s most 
remarkable festivals - 
genuinely festive on stage 
and off, and placed in a 


setting that never goes 


stale however often one 
m visits it. The performances take 
er 

vy, = 


ry place in a tiny theatre, 


EE A. 


st mounted on а shoestring 
à | budget with the combination 
| of unquenchable enthusiasm 
and some times quite thrilling 


the atric al expertise" FINANCIAL TIMES 


CHEREVICHKI IL BARBIERE DI SIVIGLIA ZAMPA 
(The Tsarina's Slippers) (The Barber of Seville) ou La fiancée de marbre 
Peter Ilyich Tchaikovsky Giovanni Paisiello Ferdinand Hérold 
(1840-1893) (1740-1816) (1791-1833) 


BOOKING OPENS: PRIORITY: 3 MAY 1993, GENERAL: | JUNE 1993 


FOR FURTHER INFORMATION OR TO BE ADDED TO OUR MAILING LIST, WRITE, PHONE OR FAX US: 
WEXFORD FESTIVAL OPERA, THEATRE ROYAL, HIGH STREET, WEXFORD, IRELAND. 
BOX OFFICE: 053 22144 * FACSIMILE: 053 24289 


Ever figured out 
what makes a home 
more energy-efficient? 


Saving electricity and so reducing 
the running costs of your home is much 
easier and cheaper than most people 
realise and it improves the 
environment. 

1. Having your attic adequately 
insulated can reduce the cost of 
heating your home by up to 2076. 

2. ^ good quality lagging jacket 
priced at around £8 will save you up 
to £2 a week on waterheating costs. 
3. New compact fluorescent lights 
called CFLs, last eight times as long as 
ordinary bulbs and reduce your 


lighting costs by а hefty 80%, - you get 
a pounds worth of light for 20p. 

4. New energy saving washing 
machines save up to half the electricity 
cost and up to £40 a year on detergents. 
5. By opting for less-than-half-price 
Nightsaver Electricity you can make 
significant savings on running costs. Get 
£1 worth of electricity for 40p. 

6. To reduce the running costs of your 
electric heaters ask about thermostatic 
controls and check storage heater 
controls seasonally to make sure that they 
are at their most efficient settings. 


GET THE MOST FROM ELECTRICITY => 


SUPPORTING THE ARTS 


AN 


As 


RADIO TELEFIS EIREANN 


OPERA LECTURE 
SERIES 


Derek Walsh (ex RTE) continues 
his illustrated opera lecture series 
in Buswells Hotel, Molesworth 
Street, Dublin 2 on the following 
dates. All lectures commence at 
8.00 p.m., admission is free. 


APRIL 29th 
Great Operatic Scenes 


SEPTEMBER 20th 
Great Singers at the DGOS - 
No. 2 


OCTOBER 18th 
Great Singers at the DGOS - 
No. 3 


NOVEMBER 22nd 
La Bohéme 


DECEMBER 13th 
Great Operatic Scenes 


CREDITS 


Scenery Built by: 
Robert Batchelor (Scenery) Ltd. 


Scenery Painted by: 
Chris Clarke 


Tailoring: 
Michael Geraghty 


Additional Costumes made by: 
Allison Byrne 


Grateful Thanks to: 
Irish Rail (Storage) 

Mr. Walter Girvan - Bus Eireann 
Hugh Jordan & Co. 

Donal MacNally - Opticians 
Stephan Molloy 
Powerscourt Town Shopping Centre 
Tipperary Water 


For Corporate Host/Hostess Uniforms: 
Grainne O'Rourke - Steilmann 


For upgraded computer facilities we are 
especially grateful to: 
AislingTechnology 
Mr Matt Farrelly 


DGOS OPERA IRELAND 


Artistic Director Elaine Padmore 
Administrator David Collopy 
presents 
Cosi fan tutte 
Opera buffa in two acts 

Music Wolfgang Amadeus Mozart 
Libretto Lorenzo Da Ponte 
Conductor Simon Joly 
Director Dieter Kaegi 
Designer Bruno Schwengl 
Lighting Designer David Colmer 
Assistant Director Paul Baillie 


DGOS Opera Ireland Chorus 
Chorus Master Stuart Hutchinson 


National Symphony Orchestra 
by kind permission of the RTE Authority 


18, 20, 22, 24 April 1993 
There will be one interval 


Cosi was first performed at the 
Burgtheater Vienna, on January 26, 1790. 


V 


Grant-aided by the 


Arts Council 


Wolfgang Amadeus Mozart 
1756-1791 


CAST 


In order of appearance 


Ferrando, an officer in love with Dorabella 
Guglielmo, an officer in love with Fiordiligi 
Don Alfonso, an elderly philosopher 


Fiordiligi 
sisters, young ladies of Ferrara 


Dorabella 


Despina, their maid 


Repetiteur and Harpsichord 
Stage Manager 


Assistant Stage Managers 


Kip Wilborn 


Paul Whelan 


Eric Roberts 


Mariette Kemmer 


Yvona Skvarova 


Mary Callan Clarke 


Alex Collinson 


Annie Rushworth 


Alison McCardle, Kate Wood 


THE STORY 


ACT ONE 

In Naples, the elderly cynic Don Alfonso 
discusses women with two young officers, 
Ferrando and Guglielmo. The two 
gallants insist their sweethearts are 
paragons of virtue (“La mia Dorabella") 
and confidently accept Alfonso's bet that 
he can prove the girls fickle. 


In their garden, the sisters Fiordiligi 
and Dorabella revel in their love for the 
two officers, showing pictures they carry 
(“Ah guarda, sorella"). 


Alfonso comes in with sad news: the 
young men have been called to arms. 
They appear, and the five make 
elaborate farewells (*Sento, o Dio"). 
Ferrando and Guglielmo embark, 
lamented in a farewell trio ("Soave sia il 
vento"). Alfonso, alone, delivers one last 
jeer at woman's inconstancy. 


The maid, Despina, offers the girls 
morning chocolate and advice about 
forgetting old lovers with the help of 
new ones (“In uomini, in soldati"), but 
her mistresses, hysterical with grief, 
resent her capricious approach to love. 
Dorabella in fact is outraged ("Smanie 
implacabili"). When they leave, Alfonso 
comes to bribe Despina to help introduce 
two foreign friends of his to the ladies. 
When they arrive, the ladies are 
scandalized to see the strangers, whom 
they do not recognize as their lovers in 
disguise. The foreigners declare their 
admiration for the sisters, but both 
repulse them, and Fiordiligi likens her 
fidelity to an immovable rock (“Come 
scoglio"). The men are thrilled, but 
Alfonso warns them the bet isn't won 
yet; Ferrando blissfully reiterates his 
passion for Dorabella (“Un’ aura 
amorosa"). 


Alone in their garden, the sisters unite 
in despair. Suddenly the men stagger in, 
pretending to have poisoned themselves. 
Alfonso and Despina run for a doctor 
while the ladies begin to waver: their 
pity for the newcomers will be their 
undoing. Now Despina returns, disguised 
as a doctor, using Dr. Mesmer's 
invention, the magnet, to draw out the 
poison. The men revive (“Dove son?”), 
but the girls angrily refuse to grant them 
a kiss. 


ACT TWO 


Despina urges the sisters to relent and 
give in to their suitors ("Una donna a 
quindici anni"). Dorabella thinks they 
ought to, the reluctant Fiordiligi gives 
way, and they decide who will pair off 
with whom  (“Prendero quel 
brunettino"). 


The young men have arranged a 
serenade in the garden. Seeing the wager 
through, Guglielmo pairs off with 
Dorabella while Ferrando woos Fiordiligi 
(*Ah lo veggio quell' anima bella"), who 
admits to herself that he has touched her 
heart ("Per pieta"), hoping her absent 
lover will forgive her. When the men 
compare notes, Guglielmo is glad to see 
Fiordiligi standing fast - or so he thinks - 
but Ferrando is dismayed that Dorabella 
has given into Guglielmo. His anger stirs 
Guglielmo, who comments on the 
waywardness of the fair sex ("Donne mie, 
la fate a tanti!"). Left alone, Ferrando 
expresses his love for Dorabella, though 
he feels betrayed (“Tradito, schernito”). 

On the terrace the sisters tell Despina 
they have lost their hearts—Fiordiligi 
with misgivings, Dorabella with 
enthusiasm. Alone, the troubled 
Fiordiligi decides to drag Dorabella off to 


join their sweethearts at the front. 


Eavesdropping, Guglielmo is in ecstasy 
until Ferrando pursues the wager by 
threatening suicide, and Fiordiligi gives 
in to him. Now Guglielmo is furious, but 
Alfonso counsels forgiveness: that's just 
the way women are, he claims (“Tutti 
accusan le donne"). 

Now for a double wedding between 
the sisters and the “Albanians.” 
Servants, musicians and guests salute the 
two couples as Alfonso brings in a notary 
- Despina in another disguise. Just as the 
ladies have signed the marriage contract, 
familiar martial strains outside draw 


Alfonso to a window: the girls” former 
lovers are returning with their regiment. 
In panic, Fiordiligi and Dorabella push 
their intended husbands from the room 
and go more or less to pieces when the 
men reappear without their Albanian 
mufti. Ferrando and Guglielmo play their 
true identities to the hilt, storming at the 
ladies when the contract is discovered. 
But Alfonso reveals the disguises and 
advocates the triumph of reason over 
unrealistic expectations. 


COSI FAN TUTTE 


The fifteenth of Mozart's operas, Cosi fan 
tutte dates from the final period in his 
life. With Figaro and Don Giovanni 
behind him and his three last 
symphonies recently completed, the 
composer had still ahead his clarinet 
concerto and last piano concerto, his 
Requiem and the motet Ave Verum 
Corpus; for the stage he was yet to 
undertake La Clemenza di Tito, his last 
opera seria, and Die Zauberflóte, his last 
German singspiel. 


Legend has it that an actual Viennese 
scandal prompted Austrian Emperor 
Joseph II to commission Cosi fan tutte. 
To turn the story into a libretto he chose 
Lorenzo Da Ponte, peripatetic scholar, 
entrepreneur and erstwhile crony of 
Casanova. Da Ponte had already supplied 
Mozart with the texts for Figaro and Don 
Giovanni. Two years later, Mozart was 
dead; Da Ponte was destined to emigrate 
in 1805 to New York, where he spent the 
last thirty-odd years of his life. 


When Lorenzo Da Ponte sketched his 
libretto for Cosi he had plenty of 
precedent on which to draw, the theme 
of the faithless woman being especially 
favoured in the eighteenth century. The 
name of Giovanni Battista Fagiuoli is 
forgotten, but he was a vastly successful 
playwright in Mozart's days, and it is a 
safe bet that Da Ponte read his most 
famous play, L'Aver Cura delle Donne e 
Pazzia (Trying to Control Girls is Folly). 
After him came Carlo Gozzi with La 
Donna Serpente (The Snake Woman) and 
Re Cervo (King Stag) (Hans Werner 
Henze wrote an opera on the subject, 
and to Gozzi we also owe the stories of 
Prokofiev's The Love of the Three Oranges 
and Puccini's Turandot). Carlo Goldoni, 
a more gifted contemporary of Gozzi's, 


continued with I Pettegolezzi delle Donne 
(Women's Gossip) and La Donna di 
Governo (The Intriguing Woman). In 
short, Da Ponte, smart fellow that he 
was, availed himself of very current and 
very popular material touching the belief 
that "So do they all”. Even the alternate 
title he gave the opera - La Scuola degli 
Amanti (The School for Lovers) is an 
obvious reference to Moliére. 


Cosi's premiere took place in Vienna's 
Burgtheater on January 26th 1790. The 
cast was a stellar one. The Fiordiligi was 
Da Ponte's mistress Adriana Ferrarese del 
Bene (probably here is the reason why 
the libretto refers to the two visitors to 
Naples as "ladies from Ferrara"). Mozart 
did not like her but admitted she “could 
sing very high and very low,” and for her 
Susanna in the Figaro revival the 
previous year he had composed two 
replacement arias. Dorabella was sung by 
Louise Villeneuve, for whom Mozart had 
furnished three arias for interpolation 
into operas by Cimarosa and Martin y 
Soler. Dorotea Bussani, the first Despina, 
had been the first Cherubino in 1786. 
Her husband, Francesco Bussani, the 
Don Alfonso, was a friend of Mozart's, 
had staged Der Schauspieldirektor at the 
Schónbrunn Palace, Vienna in 1786, 
created the roles of Bartolo and Antonio, 
was the original Commendatore and 
Masetto in the Viennese production of 
Don Giovanni and was now nearing the 
end of his career. It may be for this 
reason that Mozart gave him no proper 
aria. Vincenzo Calvesi was Ferrando. 
Francesco Benucci, who sang Guglielmo, 
had been the first Figaro and the first 
Vienna Leporello. 


As ill luck would have it, Joseph II 
died after Cosi's fifth performance, and 


the period of mourning stopped its run. 
In the summer of 1790 it was given five 
more times, but then it ceased to please 
audiences, who were puzzled and even 
shocked by the libretto. Niemetschek, 
Mozart's second biographer, wrote, 
"Everywhere people wonder how that 
great mind could lower itself to waste its 
heavenly melodies on so feeble a 
concoction of text." The Journal der 
Mode called the opera "the most stupid 
stuff in the world". Frequent attempts 
were made to rescue the work by 
"improving" the libretto and adapting it 
to nineteenth-century taste, or by 
substituting an altogether new text. Over 
twenty such attempts are known in 
German alone: one would not have 
recognised Cosi under such titles as 
Weibertreue, oder die Madchen sind von 
Flandern (Womens Fidelity, or The Girls 
from Flanders) or Die Zwei Tanten aus 
Mailand, oder Die Verkleidungen (The 
Two Aunts from Milan, or The 
Disguises) .. In Paris the music was grafted 
onto a libretto taken from Love’s 
Labour’s Lost. In London a truncated 
version appeared as Tit for Tat, or The 
Tables Turned . This arrangement, by 
William Hawes translated by S.J. 
Arnold, was produced at the Theatre 
Royal, Hawkins Street,» Dublin on 
Wednesday April 13th, 1831 but only 
lasted four performances. Cosi had been 
the first Mozart opera to reach Dublin 
when, with Michael Kelly as Stage 
Manager, a company of Italians from the 
Kings Theatre, Haymarket in London 
performed the work at the Theatre 
Royal, Crow Street on 31st August, 
1811. 


Nothing helped. While Figaro, Don 
Giovanni and Die Zauberfléte continued 
their worldwide triumphs, and though a 
few appreciated Cosi's music, the opera 
led a now and then existence, never 
popular at the box office. Richard Strauss 


asa young conductor was the Siegfried 
who awakened the sleeping beauty to 
new life, though he first gave it in 
German, which ought to be prohibited 
by law. He conducted it so irresistibly 
and appeared so ardent a champion that 
early in our century it began to be 
understood. Audiences began to relax 
and have fun, accepting the buffoonery 
for what it is but feeling as well its 
serious dramatic import - could the 
mature Mozart ever be anything but a 
great dramatist? — and its exquisite 
tenderness. At the end of the opera Don 
Alfonso appeals to 'reason'. We no 
longer live in the Age of Reason, but at 
least we can accept it without puritan 
indignation. Cosi has rightly come to be 
regarded as a delight of a music drama, a 
matchless union of situation, voice and 
orchestra, which persuades us to love 
those girls even though they are 
inconstant — or because they are. 


Lorenzo da Ponte 


ANXIOUS HARMONY 


In great comedy the convention of 
gaiety is from time to time in danger. 
Some critics get quite nervous about 
the fact, and begin to wonder if this is 
really comedy anymore. Mozart's 
Cosi fan tutte, for instance. That one 
of the ladies begins to fall in love in 
earnest and to sing with genuine 
passion has caused raised eyebrows. 
Isn't it a violation of comic 
convention? | would ask, rather: is it 
not one of the things that lift Cosi fan 
tutte above the innumerable works in 
which convention is not violated? 


- Eric Bentley, The Life of the Drama, 
Atheneum 1964 


We know that Beethoven found Da 
Ponte's librettos for Mozart frivolous. We 
also know that later romantics, Romain 
Rolland for one found the early scenes in 
Beethoven's Fidelio frivolous. Yet 
without the early scenes there is no 
conventional frame for Beethoven's great 
moments. And in Cosi fan tutte, unless 
we first see Fiordiligi as “frivolous” how 
can we appreciate what happens to her? 


This sense of change in the characters 
- this sense of characters whom, like 
people in real life, we can never quite 
encompass - gives Cosi a reality all its 
own. lt is a sense that comes largely from 
the music. True, Da Ponte keeps us 
entertained by amusing lines and 
ingenious turns of plot, but it is Mozart 
who makes us feel what the pupils in this 
School for Lovers are learning. 


Not all the characters change. A 
figure such as Despina is pure con- 
vention, a commedia dell'arte soubrette 
in the long line leading from Serpina in 
La Serva Padrona to the Adele of one 
Strauss and the Zerbinetta of another. 


Similarly, there is no real change in the 
complacent Dorabella between her first 
aria, a spoof of "raging" opera seria 
histrionics, and her last, in which she 
voices capricious thoughts that would 
not be out of place coming from Carmen 
nearly a century later. 


However, Mozart ennobles the comic- 
opera idiom as early as the quintet of 
parting in Act 1 and the subsequent trio 
about gentle breezes, marked by 
measured, heartfelt lines and exquisite 
orchestration. The departure from 
tradition is more striking in the canon 
quartet (shades of Fidelio!) near the end 
of the opera, where Da Ponte indicates 
simply an ensemble followed by an aside. 
By having the other three characters sing 
the same words to the same music, one 
after the other, Mozart heightens the 
effect of Guglielmo's grumbling about 
their dishonesty. We feel all sorts of 
things about Guglielmo - a temperament 
that dares to break with convention, an 
impulsive man upset by his firm-minded 
sweetheart's infidelity, perhaps even the 
age-old dilemma of whether happiness in 
love lies with the challengingly different 
or the reassuringly familiar, "just like the 
girl that married dear old Dad." 


It seems fitting that the baritone, the 
swaggering man of action, should be 
undeceived later than the more 
thoughtful Ferrando and should resent it 
longer. It also seems fitting that the 
ladies, in pairing oK with their new 
lovers, should each betray a regressive 
longing for a mate who is more like 
herself. “I will choose the handsome dark 
one" (Guglielmo), Dorabella, tradi- 
tionally dark as well as deeper-voiced, 
leads off in the Ruth and Thomas Martin 
translation. She's not bothered about her 


prospective "innocent diversion," come 
what may. Fiordiligi follows suit with "I 
myself prefer the blond one" (Ferrando). 
But she is disturbed about what may 
happen; anxious harmonies in the 
recitative before her Act 11 "rondo" tell 
us as much. 


This aria of hers, in which she begs 
forgiveness from her absent fiancé, is 
quite different from the one in Act I. 
Between them Fiordiligi has softened 
from a woman like stone (“Come 
scoglio") to a vulnerable, remorseful 
creature, her audacious vocal leaps of a 
tenth and a thirteenth yielding, at least 
initially, to the simplest kind of 
chordwise pattern ("Per pietá, ben mio") 
- a melody Beethoven or Schubert might 
have dreamed up. (Later in the aria, it is 
true, she reverts to type.) 

And what of Don Alfonso? What is 
his real role in this opera? Unless you 
disagree with Milton's dictum that virtue 
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which has not been tested is not virtue at 
all, then you must admit that the lesson 
taught by Don Alfonso serves a purpose, 
whatever his own purpose in teaching it. 
There may be a double standard at work 
in his little song ending with the words 
"Cosi fan tutte" — after all, though the 
women in this opera are maligned for 
being unfaithful, it is the men who are 
deceitful — but there's also wisdom in his 
advice that the men accept the women 
as they are rather than putting them on a 
pedestal. 


The older character is usually 
portrayed as a worldly-wise cynic, not 
unlike the Vicomte de Valmont in 
Choderlos de Laclos' 1782 epistolary 
novel Les Liaisons Dangereuses. (Laclos 
was inspired by the epistolary novels of 
Samuel Richardson, one of which, 
Pamela, was the source of a Niccoló 
Piccinni opera, La Buona Figliuola.) But 
in the Jonathan Miller production of 


f 


Silhouettes by Lóschenkohl of the singers who created four of the principal roles in Vienna, 
1790: Francesco Benucci (Guglielmo) , Dorotea Bussani (Despina) , Vincenzo Calvesi 
(Ferrando) and Francesco Bussani (Don Alfonso) 


Cosi fan tutte filmed for the BBC in 
1986, with Ashley Putnam and Thomas 
Hampson, Don Alfonso is a rationalist 
philosopher coolly carrying out an 
experiment: the libretto identifies him as 
"an old philosopher. " 


Mozart saves his most blandishing 
accents for the moments when 
characters sing about their "true" lovers, 
usually in absentia. In this respect he 
appears to come down squarely on the 
side of conventional morality. But there 
is one climactic exception: when 
Fiordiligi is on the point of leaving to 
rejoin Guglielmo, disguised as a soldier 
in one of his own uniforms, Ferrando 
interrupts her with the telling words 
"Always obey your heart's true feeling," 
to a melody—an arching little phrase 
only eight notes long, but trailing 
parallel triads that tug at the heart—that 
foreshadows one of the sublime moments 
in Die Zauberflóte, the march of the 
priests at the start of Act II. The music 
has that tone of “secular awe" 
characteristic of Mozart's final period 
and anticipatory of Beethoven. If this is 
Ferrando's trump card, it is also Mozart's. 


Donald Jay Grout has written that in 
Die Zauberflöte Mozart saw “an 
expression. . . of the same great ethical 
ideal of human ennoblement through 
enlightened striving in brotherhood 
which exercised such power over men's 
minds at the time of the French 
Revolution and which later inspired the 
Ninth Symphony and the second part of 
Faust." Yet nineteen months earlier we 
find Mozart using similar means to the 
end of aiding a false lover in his conquest 
of a woman's virtue. Evidently this was a 
composer who placed dramatic truth on 
the same plane as an ethical ideal. Faced 
with the need to convey emotions 
capable of making a principled woman 
capitulate, he chose the best arrow in his 
quiver. 


At the conclusion of the opera, in 
place of the conventional happy ending, 
modern directors often have the two 
couples looking uncertain and bemused 
as they go through the motions of being 
reunited with their original lovers. It is as 
if something had surfaced that leaves 
them forever changed - and leaves us 
uneasy. The vibrations last long beyond 
the final notes, probing as they do the 
very wellsprings of fidelity and 
attraction. But of course in the 
eighteenth century what began as a 
comedy could not be made to end on 
such an equivocal note, even by Mozart. 
So after melting parallel thirds from the 
ladies which no man could resist, the 
opera ends with a salute to Reason. 


"The [mid-'30s] productions of Cosi 
fan tutte in English at Sadler's Wells have 
been the first since Mozart's day, in any 
country, to achieve really popular 
success," wrote Edward J. Dent, the 
English scholar. “Mozart has never 
enjoyed much success in Italy.... The 
compatriots of Schumann and Wagner 
have never wished to make fun of 
sentimentality, especially when 
associated with classical music, woman 
was an ideal that ought never to be made 
ridiculous.” The pendulum had swung 
from one extreme to the other. 


In a day when Women Are Like That 
strikes us as a sexist title, perhaps it is 
humanity itself that seems frail and 
deserving of sympathy. Far from laughing 
at Fiordiligi, we tend to empathize with 
her plight. 

Sympathy for a woman's suffering: 
here is an emotion even Beethoven 
could approve of. But then, Beethoven 
never met the woman of his dreams - or 
if he did, he never married her. His ideal 
was never put to the test. 

Frank Merkling 
Reprinted with kind permission 
from Opera News 


Sadler's Wells Opera, 1944 (Peter Pears, centre, as Ferrando) 
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MARY CALLAN CLARKE - (Ireland) Despina 
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delusa for RTE; Rowena (Marschner's Der Templar und die Jüdin) at the 
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MARIETTE KEMMER - Soprano (Luxembourg) Fiordiligi 

Studied singing and cello at Luxembourg Conservatoire and later at the 
Rheinland National College of Music in Dusseldorf. She then went to the 
Opera Studio of the Theatre Royal de la Monnaie in Brussels. Mariette 
Kemmer's repertoire includes Ilia, Donna Elvira, Fiordiligi, Marguerite Faust, 
Antonia Les Contes d'Hoffmann, Mimi, Liu, Tatyana, Pamina and the 
Countess in both Le Nozze di Figaro and Capriccio. Engagements have taken 
her to the Vienna Staatsoper, Munich, Hamburg, Berlin, Stuttgart, Zurich, 
Geneva, Brussels, Basle, Berne, Lausanne, Nurnberg, Nice, Nancy, Nantes, 
Montpellier, Verona, Strasbourg, Rennes, Avignon, Tours, Liege, Antwerp 
and the Festivals of Aix-en-Provence, Bregenz and Wexford. She previously 
sang Micaela in Carmen for DGOS Opera Ireland. 


ERIC ROBERTS - Baritone (UK) Don Alfonso 

Born in North Wales, Eric Roberts won a scholarship to study singing at the 
Royal Manchester College of Music. His operatic debut was as Papageno in 
The Magic Flute with Welsh National Opera. Subsequent roles have included 
Guglielmo in Cosi fan tutte, Falke in Fledermaus and Shekalov in Boris 
Godunov with W.N.O.; Mountararat in Iolanthe, Tobias Mill in Rossini's 
Marriage Contract, televised for S.T.V., Trinity Moses in Weill's Mahagonny, 
Redburn in Billy Budd and Dr. Bartolo in Il Barbiere di Siviglia for Scottish 
Opera; the Mayor in Christmas Eve, and Pacific Overtures for English 
National Opera; Don Alfonso in Cosi fan tutte, Jupiter in Orpheus in the 
Underworld and Don Isaacs in Gerard's The Duenna for Opera North.Over 
the last two years, he has sung the role of Professsor Higgins in My Fair Lady 
for Opera Omaha, Ko Ko in The Mikado in Los Angeles and Edmonton in 
Canada, Dr. Bartolo in Il Barbiere with the Lyric Opera of Queensland, 
Zulma in L'Italiana and Col. Frank in Fledermaus in Dublin and has just 
returned from singing the title role in Eugene Onegin with Opera Omaha. 


YVONA SKVAROVA - Mezzo-Soprano (Czechoslovakia) Dorabella 
Graduated from the Prague Conservatory in 1986 having won Third Prize in 
the Dvorak Competition in Karlovy Vary in the previous year. From 1986 to 
1988 she was a soloist at the Tyl Theatre in Plzen and after winning prizes in 

the Mikulas-Trnavsky and the Hradec nad Moravici Competitions and 
attending interpretation classes in Bayreuth she joined the National Theatre 
in Prague in 1988 and the State Opera in Prague in 1991. Her repertoire 
includes Isabella L'Italiana in Algeri, the title role in Mignon, Olga Eugene 
Onegin, Pauline The Queen of Spades, Cherubino, Dorabella, Sextus La 
Clemenza di Tito, Suzuki Madama Butterfly, Frau Reich Die Lustigen Weiber 
von Windsor and Orlovsky Die Fledermaus. Next season she will sing 
Octavian in the new production of Der Rosenkavalier in Regensburg. 
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PAUL WHELAN - Bass-Baritone (N.Z.) Guglielmo 

Studied at the Wellington Conservatoire and the Royal Northern College of 
Music. He is currently studying with Robert Alderson. Operatic engagements 
have included Schaunard La Boheme for Stuttgart Opera, the Vicar Albert 
Herring for Opera 80, First Soldier Salome at the 1989 Edinburgh Festival and 
roles in Death in Venice for Glyndebourne Festival. Future plans include 
Masetto Don Giovanni in Bordeaux, Demetrius in Britten's A Midsummer 
Night's Dream for the Australian Opera and in Tourcoing, Montpellier, 
Nimes and Bordeaux, Flint Billy Budd for Geneva Opera, his Welsh National 
Opera debut as Timur in Turandot and his Scottish Opera debut as Figaro in 
The Marriage of Figaro. Recent concert engagements have included Nielsen's 
Symphony No 3 with the CBSO under Simon Rattle, the role of Bonze in 
concert performances of Madama Butterfly under Kent Nagano, Herbert 
Howells' By the Rivers of Babylon with the ECO and Handel's Messiah under 
Sir Yehudi Menuhin in Russia, with the London Mozart Players and under 
Sir Charles Farncombe at the Royal Albert Hall. 


KIP WILBORN - Tenor (USA) Ferrando 

Began this past season with a return to the San Francisco Opera for Ivanov 
in War and Peace, followed by Seattle Opera for Jacquino in Fidelio, Las 
Vegas Opera for Tamino in Die Zauberflóte, Houston Grand Opera for Beauty 
and the Beast, Opera Omaha for Don Giovanni, his European debut in Dublin 
as Lionel in Martha and Atlanta Opera for Lucia di Lammermoor. 1992/93 
engagements include returns to Seattle for Almaviva in Il Barbiere di Siviglia 
and Pelleas in Pelleas et Melisande, the 1992 Wexford Festival for Gli 
Equivoci, Carmina Burana with the Chautauqua Symphony and the Houston 
Grand Opera for Lysander in A Midsummer Night's Dream. Future seasons 
include Houston for David in Meistersinger and Sam in Street Scene, the 
Atlanta Opera in Don Giovanni and a Utah Opera debut in Die Zauberflöte. 
In 1991/92 he sang at the San Francisco Opera in Il Ritorna d'Ulisse in Patria, 
Massenet's Don Quichotte and Strauss' Capriccio, later singing Tamino with 
Tulsa Opera, Don Ottavio with Knoxville Opera and Alfredo in La Traviata 
with Arkansas Opera. 
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Suor Angelica 1962 
Tosca 1941, 1990 
Turandot 1957, 1986 
Licinio Refice 

Cecilia 1954 
Gioacchino Rossini 

Il barbiere di Siviglia 1942, 1991 
La Cenerentola 1972, 1979 
L'Italiana in Algeri 1978, 1992 


Camille Saint-Saéns 


Samson and Delilah 1942, 1979 
Bedrich Smetana 

The Bartered Bride 1953, 1976 
Johann Strauss 

Die Fledermaus 1962, 1992 
Der Zigeunerbaron 1964 
Richard Strauss 

Der Rosenkavalier 1964, 1984 
Ambroise Thomas 

Mignon 1966, 1975 


Peter Ilich Tchaikovsky 


Eugene Onegin 1969, 1985 
The Queen of Spades 1972 
Giuseppe Verdi 

Aida 1942, 1984 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1976 
Falstaff 1960, 1977 
La forza del destino 1951, 1973 
Macbeth 1963, 1985 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1987 
Simon Boccanegra 1956, 1974 
La Traviata 1941, 1989 
Il Trovatore 1941, 1988 
Gerard Victory 

Music Hath Mischief 1968 
Richard Wagner 

The Flying Dutchman 1946, 1964 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1964 
Die Walküre 1956 


Ermanno Wolf-Ferrari 
Il segreto di Susanna 


1956 


Abrahamson Joyce Mrs 
Algeo David Mr 
Anderson R. A. Mrs 
Appleby John Mr 
Archer Patricia Mrs 
Aungier Eithne Mrs 


Baggot Collette Mrs 
Banks Geraldine Miss 
Bannon Norbert Mr 
Barrett Liam Mr 
Barrett Sean Dr 


Barrington Donal His Honour 


Barrington Maryrose Mrs 
Barry D. P. D. Ms 
Bennett Ann Mrs 
Benson Alan Mr 
Black Maureen Mrs 
Black Paul Mr 

Blake John Mr 
Bobbett Julia Miss 
Bond Deirdre Ms 
Bonnar Douglas K Mrs 
Bowman Cyril Mr 
Boydell Derek Lt Col 
Brady Luke Dr 

Brady Mary ] Miss 


Brady Margaret Lysaght Mrs 


Branigan Adeline Mrs 
Brennan Angela Mrs 
Brennan Gabriel Mr 
Brennan John B Mr 
Brennan Stephen Mr 
Brindley Basil Mr 
Brindley Eileen Ms 
Brockie William Luke Mr 
Brophy Mary R Mrs 
Brown Tony Mr 
Bruton P. Desmond Mr 
Burnell A W Mr 
Bustard Aubery Mr 
Butler Tom Mr 

Byrne David Mr 
Byrne Eileen Miss 
Byrne Patrick Paul Mr 
Byrne Seamus Mr 
Byrne Ena Miss 

Byrne James Mr 

Byrne John Mr 

Byrne Margaret Mrs 
Byrne Isolde Mrs 
Byrne Joyce Mrs 


Cahalane Seamus F Dr 
Cahill Harry Mr 


FRIENDS 


Cahill Jeanne P Mrs 
Cahillane Dermot Mr 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Cantwell Anne Mrs 
Carey P & EMr & Mrs 
Carney Valentine P Mr 
Carolan Adrienne Miss 
Carroll Mella Miss Justice 
Carroll William L Mr 
Casey Francis A Mr 
Chalker Robert P Mr 
Clancy Declan Mr 
Chapman David L Mr 
Citron Laurence B Mr 
Clarke Maurice Mr 
Clarke Mairead Mrs 
Clarkson W J Mr 

Coffey Mary Mrs 
Coghlan T M & Mary Dr 


Coleman Angela & George W 


Colfer Patrick G Mr 
Collins Carmel Miss 
Collins Denise Ms 
Collins Alan Mr 
Condon Stephanie Mrs 
Condon Frank Mr 
Conheady Bried Ms 
Conlon Peter] Dr 
Conlon Raymond G Mr 
Connolly Anne Mrs 
Connolly SC Patrick Mr 
Connolly Diana Mrs 
Connelly John Dr 
Corboy Alice Dr 
Corcoran Breda Miss 
Corr Niall Mr 

Corrigan Thomas Mr 
Cosgrave Desmond Mr 
Costelloe Patrick M Mr 
Cotter Patrick Mr 
Cowan John Mr 

Craig Kitty Mrs 
Craigen Eric I B Mrs 


Cranfield Patrick Brigadier General 


Creedon G A Mr 
Cremin Marie Miss 
Crotty Thomas P Mr 
Crowley Anthony Dr 
Crowley Niall Mr 
Crowley Ellen Mrs 
Crowley Anthony Dr 
Cruise Paul Henry Mr 


Cunningham Susan M Mrs 


Daly Angela Ms 
Darling Michael Dr 
Davidson Norris Mr 
Davidson J M E Miss 
Davitt Grainne Mrs 
Dawson Catherine Mrs 
Deacon Carolyn Miss 
Delany Elizabeth Mrs 
Delany Martin J Mr 
Dempsey Kingsley J Mr 
Dennis H B Mr 
Dewees Susan Ms 
Dillon Anne Mrs 
Dillon, FCA Aidan Mr 
Dillon Clodagh Mrs 
Dodd Eileen Ms 

Dolan John Mr 

Dolan Ann E Mrs 
Dolan Eileen Miss 
Donnelly Frank Mr 
Donnelly James A Mr 
Donoghue Veronica Ms 
Doody Madaline Ms 
Dooley Enda Dr 
Dooley Joan Mrs 
Doolin Denis J Mr 
Dowling Simon P Mr 
Doyle Brian A Mr 
Doyle Vincent Dr 
Doyle Stella Ms 
Drumgoole Noel Mr 
Dufficy Vincent Mr 
Duffy Thomas J Mr 
Duggan Carmel Mrs 
Duggan Patrick A Mr 
Dunleavy Patrick Mr 
Dunne Bree Mrs 
Dunne Rita Ms 

Dunne V Dr 

Dunne Stephen Mr 


Ecock Anthony Mr 
Egar George E Mr 
Eggers Gertrude Mrs 
Esses Clement Mr 


Fagan Patrick Mr 
Fagan Mary A Miss 
Fahy Thomas Mr 
Fanning Sheila Mrs 
Fanning Ursula Dr 
Farrelly Matt Mr 
Fawsitt Carol Mrs 
Feighan Mary Ms 


Fennelly Maedhbhaine Mrs 
Fennelly John Mr 

Fielding John F Dr 

Finegan Grace Mrs 

Finlay Eileen Mrs 

Finlay Hilary M Mrs 

Finlay William Mr SC 
Finlay-Geoghegan Mary Ms 
Fitzpatrick Klayre Mrs 
Fitzpatrick John Mr 
Flanagan Anne P Dr 

Flegg Jennifer Ms 

Flood SC Feargus Mr 

Forde Cyril Mr 

Forde Mary Ms 

Fox lan Mr 

Fox Desmond Mr 

Fox Agnes Miss 

Fuller R G C Dr 


Gaffney Delia E Miss 
Gaffney George Mr 
Gallagher Joseph F Mr 
Gallagher Patrick J Mr 
Garland Clare Mrs 
Garvey Anne C Mrs 
Gavigan Thomas P Mr 
Giblin Sean Mr 
Gibson Patricia Mrs 
Gill John Mr 

Gormley Dermod Mr 
Gormley James Mr 
Gray Joan Mrs 

Greene A T Dr 
Greene Joseph Mr 
Greif Emer Ms 

Griffin James Dr 
Graham Sylvia Ms 


Haden Moira Ms 

Hamell Patrick Mr 
Hamilton Irene Mrs 
Hamilton Ebba Countess 
Hanna Michael P Mr 
Hannon John C Mr 
Hanrahan Dick Mr 
Hanratty Bernard Mr 
Hardy Francis ] Mr 
Harkin Maura Ms 
Hastings Austin F Mr 
Hautz John R Mr 

Hayes Patrick Mr 

Hayes Louise Ms 

Hearne G R Mr 

Heavey Lorraine Ms 
Hederman O'Brien Miriam Mrs 
Heneghan P D Mr 
Heneghan Brendan Mr 


Hennessy Patrick Dr 
Herbert D N Mr 
Herbert Fergal K Mr 
Hickey Declan Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Thomas M Mr 
Higgins Thomas G Mr 
Higgins Niall P Mr 
Hillis Noel Mr 

Hobbs William T Mr 
Hodkinson Barry Mr 
Hogan Maire Mrs 
Hogan T M Mr 

Holly Mary Ms 
Hughes F J Dr 

Hurley Ciara Miss 
Hurley Pierce J Mr 
Hurley Kathleen Miss 


Igoe John Mr 

Irwin Kay Ms 

Italiano Di Cultura Istituto 
Ivory Eileen Mrs 


Jackson Celia Ms 
Jamieson Diana B Ms 
Jennings Breda Mrs 
Johnston Valerie M Ms 
Jones L Ms 


Kane, MRCVS KWS Mr 
Kealy Regina Ms 
Keane Frank A Mr 
Keane Max Mr 
Kearney Brian Mr 
Keegan Vincent Mr 
Keelan Patrick Dr 
Keenan Patrick O'Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Patrick J Mr 
Kelly Eamonn P. Mr 
Kelly Paul A Mr 
Kelly Patricia B Ms 
Kelly V FJ Mr 

Kelly Mary Mrs 

Kelly Ronan Mr 
Kennan Paul Mr 
Kennedy Mary ] Ms 
Kenny Edmond A Mr 
Kenny Paul Mr 
Kenny George B Mr 
Kenny Noel P Mr 
Kenny Joan M Ms 
Keogh Brian Dr 
Keogh Rhona Ms 
Kierans Moira Ms 


Killen Desmond M Mr 
Killen Patricia Mrs 
Kindlon T I Mr 

King Edward P. Dr 
Kinlen LLB Dermot Mr 
Kirwan Rita Dr 


Lambe Brid Ms 
Lanigan Pauline Mrs 
Lass David Mr 
Lavery Ethna Mrs 
Leahy Sarah Ms 
Leake Jack Mr 

Lee Evelyn Ms 

Lees Marie Ms 
Lemass Grace Mrs 
Lemass Maureen Ms 
Linehan Helen Ms 
Liston Noreen Ms 
Little Tony Mr 
Liuzzi Paul Mr 
Logan Breda Ms 
Lucas Kenneth Mr 
Lucey Mary Frances Dr 
Lucey Michael Mr 
Lynch Bill Mr 
Lynch Kate Mrs 
Lynch K Mrs 
Lysaght Austin & Patricia 


MacCarthy Joan Ms 
MacGowan W Prof 
MacHale Carmel Ms 
Maclnerney John F Mr 
Mack Margaret Mrs 
Macken Tom Mr & Mrs 
Macken Vonie Mrs 
MacMahon Tom Mr 
MacMahon Lucy Ms 
MacManus Brian Mr 
Magee Denis Mr 
Magennis Yvonne Mrs 
Magnier Paul Dr 
Maguire A P Ms 
Maguire Mollie Ms 
Maher Marie Mrs 
Mangan David G Mr 
Martin Brendan Mr 
Masterson James B Dr 
Matthews Brian Mr 
McAlester Eddie Mr 
McBrinn Catherine Ms 
McCann Frank Mr 
McCarthy John R Mr 
McCarthy Sheila Ms 
McCaul Kathleen Ms 
McCaw GA Mr 
McCormack Philomena Ms 


McCormack James J Mr 
McConnell Sheila Mrs 
McCrone Angela Ms 
McCullagh Anne Ms 
McCullough Denis Mr 
McDowell John L Mr 
McDunphy Nuala 
McElwain John L M: 
McEntee Nolan Mary Frances Ms 
McEntee Mary Ms 
McFadyen Eileen Ms 
McGarry John Mr 
McGee James Mr 
McGeown Elizabeth Ms 
McGrane Tony Mr 
McGrath PC Seamus Mr 
McGuckian Padraig Mr 
McGuinn Dermot O Mr 
McGuinness Kevin Mr 
McHenry Monica Ms 
McHugh John P Mr 
McKenna Justin Mr 
McKinley Joseph Mr 
McMahon Larry Mr 
McMurry TBH Dr 
McNamara Clare Ms 
Meade Kevin Mr 
Meade Philip Mr 
Merrey Geoffrey M Mr 
Merry Kay Ms 

Millar, MICE James S Mr 
Milofsky B Mrs 
Milofsky Frank Mr 

Moe Helen A Mrs 
Moloney Michael Mr 
Molony Ronan Mr 
Monaghan Paul Mr 
Moran Desmond Mr 
Moran Evelyn Mrs 
Moran Slor. Desmond Mr 
Moroney Michael Mr 
Mortimer Marie Ms 
Moylan B A Mr 
Moynihan John Mr 
Mulcahy Margaret Ms 
Mulcahy Helen Ms 
Mulcair Pamela Ms 
Mullally Anne Ms 
Murakami Ethna Ms 
Murphy David Mr 
Murphy Francis Mr 
Murphy Gerard Mr 
Murphy Liam Mr 
Murphy Moya Miss 
Murphy William Mr 
Murphy B J Ms 

Murray Austin C Mr 
Murray John Mr 


Nagle J C Mr 

New Mary Ms 
Neligan David Mr 
Nolan Ann Ms 
Nolan David Mr 
Nolan Eileen Miss 
Nugent Michael Mr 


Ó Broin Gearoid Mr 

Ó Lonargàin Liam Mr 
O’Brien Eoin Mr 
O'Brien F X Dr 
O'Brien J Kenneth Mr 
O’Brien John W Mr 
O'Carroll Gerard M Mr 
O'Carroll Maureen Miss 
O'Ceochain Gearoid An tAth 
O'Connell Violet Ms 
O'Connor Linda Ms 
O'Connor Nuala Ms 
O'Connor Piaras Mr 
O'Doherty Eamonn Mr 
O'Donnell Mary Ms 
O'Donovan Ann Ms 
O'Donovan Emily Mrs 
O'Donovan Peter Mr 
O'Driscoll Thomas A Mr 
O'Farrell James Mr 
O'Gorman Pauline Ms 
O'Hara Patricia Ms 
O'Hara Rosalind Mrs 
O'Hare Anne Ms 
O'Hare Daniel Msc Phd LLdhc 
O'Keeffe Angela Ms 
O'Leary Barbara Mrs 
O'Leary John Mr 
O'Leary Margaret Ms 


O'Loughlin-Kennedy Katherine Ms 


O'Meara Joan Ms 

O'Meara William Mr 
O'Neill Ann Ms 

O'Neill Desmond Mr 
O'Neill Cathy Ms 

O'Reilly Charles Mr 
O'Reilly James & Fionnuala 
O’Riada Padraic Mr 
O'Riordan Eamonn Mr 
O'Shea Mary Ms 


Palmer Marion Ms 
Parlon Patrick Mr 
Pearse Gerldine M Ms 
Phelan William Mr 
Poole Fiona Ms 
Potter D ] Mrs 

Potter Donald J Mr 
Powell Malachy Dr 
Power Maire Ms 


Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley J A Mr 
Quigley Kathleen Ms 
Quinn Mary Mrs 
Quinn Paula Mrs 


Read PI Mr 
Redmond Maire Ms 
Regan Brian Mr 

Reid Alan Mr 

Reid James Mr 
Rennison H H Mr 
Reynolds Valerie Mrs 
Robinson, FRCSI Derek Mr 
Ronayne F Mr 
Rountree John Dr 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan Desmond M Mr 
Ryan Michael A Mr 


Scannell Mary Ms 
Shanik Gregor Prof 
Shannon Thomas Rev 
Sheehy Jacqueline Ms 
Sheridan Gerry A Mr 
Sherry Mark Mr 
Sherry Liam Mr 
Smith Marie Ms 
Smith Paul G Mr 
Smyth Alice Ms 
Smyth James ] Mr 
Smyth Robert Rudd Mr 
Smyth James D Mr 
Smyth J W Mr 

Smyth Elizabeth Mrs 
Soese Diana Elizabeth Mrs 
Spellman Michael Mr 
Stacey Thomas Mr 
Staveley Joan Ms 
Stein Edwin ] Mr 
Stephen Jim Mr 
Stones Willie Mr 
Strickland Bob Mr 
Sullivan Brian Mr 
Synnott D Mrs 


Tarpey Patricia Ms 
Taylor, TD Mervyn Mr 
Tempany Marie Ms 
Tennyson Geraldine Ms 
Thompson Frank Mr 
Tierney Mary Mrs 
Tierney Martin Mr 
Tittel Dermot Dr 
Tobin Kieran Mr 


Tormay Patrick F Mr 
Torsney John Mr 
Traynor Celine Dr 
Troy E M Dr 

Tuomey Laurence ] Mr 
Turpin James Mr 
Twohig Sheila Ms 
Tynan Ines Ms 


Victory Donal Mr 


Wall Mary Ms 
Wall William Mr 


Wallace Lesley Mrs 
Wallace Colette Ms 
Walmsley J A Mr 
Walsh Aileen Ms 
Walsh Ann Ms 
Walsh Bernadette Mrs 
Walsh Charles Mr 
Walsh Kevin Mr 
Walsh Maureen Ms 
Walsh Marie Ms 
Walsh Nolie Ms 
Walsh Susan Ms 
Walsh Thomas Mr 


Walsh PC, Kevin G Mr 
Walshe Winifride Ms 
Ward Evelyn Ms 
Ward J Dermot Mr 
Warren-Darley Mary Ms 
Webb Valerie Ms 
Whelan John A Mr 
White John G Mr 
Wright J Е Mr 

Wyse Barry Mr 


Young Wllliam A Mr 


asan 
FURNITURE 
| REMOVALS 


IRELAND'S FURNITURE REMOVAL AND STORAGE EXPERTS 
specialising in 


HOUSEHOLD REMOVALS 
Available 7 days a week/24 hours a day. 
Courteous and efficient crews. 


Expert Packers/Specialised Vehicles 
Unpacking/Placing of Furniture 


OFFICE REMOVALS 
Eurocrate Hire 
Computer Transport 
Adapted Vehicles 
Weekend Removals 


STORAGE 
Containerised Storage 
Secure Heated Warehouse 
Full Access To Goods 


INTERNATIONAL REMOVALS 
Door-to-Door Service 

Full/Part Loads Worldwide 
Customs Clearance 


CONTACT US FOR A FREE ESTIMATE ON 


YOUR REMOVAL COSTS 
Irish Rail Removals, 50/60 North Wall Quay, Dublin 1. 


Telephone: 7034262 


Fax: 7034392 
"We'll move your belongings and take away your worries" 


At the bottom of this advertisement, you will 
see four words: The Ultimate Driving Machine. This 
is not just a slogan. Nor is it an idle boast. It is, 
rather, the simple statement of our profound belief in 
our company, in our cars, and in our future. 


And it is the reason you are now looking at the 
revolutionary 8-cylinder BMW 730i. (The same 8- 
cylinder technology drives the new BMW 740i). 


This new 8-cylinder BMW powerhouse, say 
Autocar & Motor, "stands every chance of being one of 
the greatest engines of its time." 


You will believe when you test drive the new 
BMW 730i or 740i. Because you know that belief is 
the engine that powers all human success. That's 
why BMW build the ultimate driving machine. And 
probably why you'll drive it. 


THE ULTIMATE DRIVING MACHINE 


Motor Import Limited, BMW House, John F. Kennedy Drive, Naas Road, Dublin 12. Tel: 508044. 


